Τhe main scope of this article is to raise a concise profile of today's Greek Literature for Children, which has been shaped during last years. After a short report on the reasons that contributed to the configuration of such a profile, some representative books written for children are presented, divided into three categories according to their main theme. There is also a reference to the various genres of literature address children as well as to the translations into Greek, to the illustrations made and the criticism of this literature. Βy the end of this article becomes apparent that, while Greek Literature for Children presents an intention of qualitative rise referring to the themes presented in the books, and follows European and international standards, it needs to become "bolder" regarding the narrative ways authors employ to meet their readers.
the exposition, in three big thematic categories (Papadatos, 2009, p. 56) . These categories are not monolithic, since they do not necessarily exclude each other and each one may be detected in another one.
The First Thematic Category
In the first thematic category, where the interpersonal relations and the individual problems dominate, subjects that concern birth, death, worker-child, relations between parents and children, divorce, adoption, orphan hood, daily occupations and relations of children, childhood, the sexual factor, handicapped children (special needs) and the third age are prevalent. The child is presented more than never as the center of problems and acts, while he/she is activated to an awareness that modern times require. Research has shown that in certain books an amalgam of ideas, often not argumentatively refuted and also reversed, is depicted.
Indicatively we report: Pos genniounte ta pedia? (How children are born?) by Filippos Mandilaras (2009) ; Spiti gia pente (Home for Five) by Loti Petrovits-Androutsopoulou (1992); Dio spitia (Two houses) by Amanda Michalopoulou (2000) ; Onira apo metaxi (Silk Dreams) by Litsa Psarafti (2002) , [divorce] ; To koritsi me tis dio miteres (The girl with the two mothers) by I. D. Ioannidis (1996) 
The Second Thematic Category
In the second thematic category, that determines the wider social and historical environment, problems that are related with drugs, violence and terrorism, the (illegal) trade of antiquities and the more general historical facts are presented. In this category with the individual problems, par excellence, that have however social dimensions, realism in practice functions in a multiple level. The individual presents itself in his/her daily decay so much that he/she exploits the dreams of the others or, being innocent, he/she is undermined in order to overcome problems and to open up new prospects. This side of realism, in most books, especially in the novels of the last fifteen years, begins to present itself in a frame of a dynamic confrontation of reality, through the search of a new point of view, as a result of the synthesis of the environment and the personal agony, the subject.
Indicative books: To taxidi pou skotoni (The journey that kills) by Manos Kontoleon (1989) 
The Third Thematic Category
The third thematic category contains more general humanitarian and global subjects as those of peace, ecology, refugees, immigration, science, technological development and acceptance of diversity. In many books of this category the imaginary is entangled with the real. The critical confrontation of modern reality (ecology-racism), on the one hand, and its visionary outlet in a more human, more ecological and inter-cultural world, on the other, constitute different aspects of realism. The writers, apart from a few exceptions, propose a more ecological and inter-cultural world, using suspense elements of contemporary reality (e.g. the reasoning of the modern way of economic growth, the perseverance and the incarceration in the national element). However, their effort to create a world of utopia (with elements feasible) in the anti-utopian reality of the 1970s and 1980s, functions rather positively and prepares to a large extent the climate, so that books published during the last decade to contain a reality included in the frame of a visionary, but feasible ecological and inter-cultural, reasoning. A big thematic axis of books, mainly novels and small stories, is the historical one. Their subjects are reported in all historical periods presenting an evolutionary tendency, which of course is in tune with the new perceptions of the historical fact and its extensions in social and individual life. Thus, from the pure historical books of Penelope Delta, and later of Alkis Tropeatis and Takis Lappas, we reach the last twenty years, where books of historical content with explicit socio-political extensions are written (e.g. Alki Zei, Zorz Sari, Voula Mastori). One of the most faithful in the type of the "old", but perhaps more authentic, model of historical novel is Galateia Grigoriadou-Soureli.
The Other Genres
With regard to the genres of Greek Children's Literature certainly the novels attract the main interest. There, however, we believe the representative production is located, concerning the quantity as well as the quality. There are novels which, thematically, are comparable and "competitive" with those of the rest European literature. Already books of many Greek writers have been translated and edited out in the abroad. They are writers who "dare" as far as the issues as well as the content are concerned. (Alki Zei, Zorz Sari, Manos Kontoleon, I. D. Ioannidis, Maro Loizou, Zoe Valassi, Loti Petrovits-Androutsopoulou, Toula Tigka, Sofia Filntissi, et al.) . However, research has lately shown few cases of "didactism", censorship, differentiation of sexes and other negatives elements from a sociological point of view (Papantonakis & Kotopoulos, 2010) .
The short story does not present a great production, as it is regarded to be a difficult and confused genre by editors and writers. With the short story they have dealt mainly: Spyros Tsiros, Sofia Filntissi, Charis Sakellariou, I. D. Ioannidis. The presence of poetry is relatively small and the exclusive responsibility for that have the editors, since they state that poetry "does not sell". Certain poets are: Giorgis Crocos, Rena Kartheou, Dimitris Manthopoulos, Nikos Kanakis, Kostas Kalapanidas, Giorgos-Menelaos Marinos, Thetis Hortiati, Ntina Hatzinikolaou (Akritopoulos, 1993; Papantonakis, 2009 ).
Something proportional happens also with the theatre. If we exclude enough books that are published for the needs of school performances and they assemble particular attention, the production that remains, except for few that monopolize the interest, is small. We mark certain writers: Eugenios Trivizas, Dimitris Potamitis, Xenia Kalogeropoulou, Yannis Xanthoulis (Grammatas, 2004) . Where there is a big production is in the categories of Vol. 4, No. 4; fairy-stories and small stories. Here, we can say to a larger extent than the other genres, quantity does not keep pace with quality. Apart from certain cases of writers, the same patterns and the same stereotypic situations are repeated (Tsilimeni, 2004 (Tsilimeni, , p. 1070 .
Detecting Some Writing Tendencies
Intense "pedagogism" and "didactism" as well as long narrations are detected in a lot of Greek books for children. It appears that the majority of Greek writers prefer such narrations, in the fulfillment of all voids of a story, which makes it long-winded but without surprises. The abstractions that make the texts useptible of many readings, but also reproachable from a lot of age-related levels of readers, are absent. The translations of foreign books, mainly from England, America, France, Germany, Spain, Italy, classic and modern, "make fracture". They constitute the thirty five per cent (35%) of roughly the total production of Literature for Children (according to the records given by E.KE.VI.). The subjects of many translated books, and we would say that for certain thematic categories, are "bolder" than domestic, not only in form but also in content. We report some authors who have been translated into Greeke: Ph. Pullman, M. Ende, J. K. Rowling, Μ. A fact that should be pointed out is also that the writing of books during the last twenty years address to pre-adolescents and adolescents (young adults). We indicatively report the writers: Manos Kontoleon, Voula Mastori, Eleni Mantelou, Toula Tinga, et al. This literary reality comes to cover the void dictated, among the others, by the reading needs of adolescents but also by the enlargement of the reading and aesthetic horizon of younger readers.
With regard to the illustration, there are several and very good illustrators in Greece. We indicatively report: Tzortzis Parmenidis, Sofia Fortoma, Vasso Psaraki, Diatsenta Parissi, Nikolas Andrikopoulos, Vassilis Papatsarouchas, Maria Bacha. Finally, an evolutionary tendency is presented in their work: they do not just represent reality through the main points of the texts but they interpret and give extensions to it.
Completing, we believe, a very concise report on Greek Literature for Children, a short comment for its criticism should not be missing. Despite the efforts were made by a few critics for the establishment of methodological tools, criticism is still found on the level of simple presentation or the "intuitional" assessment of literary books. However, the admission of Literature for Children to the Universities (Departments of Education), its systematic teaching and its more serious study, with the help of the Theory of Literature, have contributed decisively in the responsible confrontation of it by both writers and readers. In addition, two journals dealing chiefly with literary criticism and critical theory, have contributed a lot to the study of modern Greek Children's Literature: the journal Diadromes (Itineraries) from 1986 until today, and the periodical publication Epitheorissi Paedikis Logotechnias (Review of Children's Literature) from 1986 until 2003 (Tsilimeni, 2004 (Tsilimeni, , pp. 1069 (Tsilimeni, -1071 .
Conclusion
Conclusively, we would say that Greek Literature for Children, in the last years, presents an ascendant tendency in the "imprinting" of modern subjects-problems and many qualitative evolutionary tendencies, in regard to the issues of the novel and less in the regions of small stories and short stories. Concerning the genres, poetry is mainly observed in stagnation. Although that "didactism" of the past has receded, especially from the 1990s (Tsilimeni, 2004 (Tsilimeni, , p. 1071 , it remains in enough books that are usually read by minor ages. Even if in general lines Greek Literature for Children has, indisputably, an intention of qualitative rise, we would say that it needs more "boldness" not only in the choice of its subjects, but also in the ways it treats them.
